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I nvis ible  Measure invest igates  narrat ives  that  are  hidden in  pla in  v iew.  The areas  of  invest iga-

t ion span the last  centur y  and attempt to  understand how our  re lat ionship to  t ransparenc y has 

evolved a longside the gradual  shi f t  f rom mater ia l  to  immater ia l  labor  processes.  From the use 

of  t ransparent  mater ia ls  in  architec ture  beginning at  the turn of  the last  centur y,  to  the pol i t i -

ca l  necess i t y  of  t ransparenc y today,  the projec t  focuses  on the use of  t ransparenc y as  a  vehic le 

for  ideological  socia l  reform.  The not ion i tse l f  seems to  imply  a  cer ta in  absolute,  a  one -to - one 

assurance of  accurate  v is ion.  Yet  the word def ines  not  accurac y,  but  appearance.  Appearance, 

however,  i s  not  sol id,  i t  can be f leet ing,  momentar y,  prone to  decept ion and hal lucinat ion.  I f 

we break the word down:  t rans  apparent :  through -  i t  -  appearance,  what  then,  i s  IT? 

With I nvis ible  Measure,  Beny Wagner  addresses  a  ser ies  of  moments  throughout  histor y  and 

in  the present  that  func t ion (or  have func t ioned)  as  IT.  The exhibited works  take as  a  star t ing 

point  the shi f t  brought  about  by the invent ion of  Plexiglas,  a  mater ia l  which,  for  the f i rst  t ime, 

created transparenc y without  the compromise of  f ragi l i t y.  When Plexiglas  was  invented in  Ger-

many in  1933,  i t  was  immediately  put  to  mi l i tar y  use.  Today ’s  inher i tors  of  the Plexiglas  patent 

–  whi le  proud of  their  produc t ‘s  opt imizat ion of  our  abi l i t y  to  see –  are  keen to  obscure i ts 

genesis .  This  occluded truth is  the catalyst  for  the exhibit ion’s  meditat ion on how our  under-

standing of  t ransparenc y has  radical ly  changed our  compuls ion for  c lar i t y  of  v is ion.  The works, 

Vis ion Contrac t ,  L ight  Pol i t ics ,  and Without  Seams (2013) ,  employ the mater ia l  of  Plexiglas  and 

the language used to  represent  i t  to  create  a  rupture  in  our  systematized codes  of  v is ion. 
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The f i lm I nvis ible  Measure (2013)  i s  a  ref lec t ion on the ideology that  attended the incre -

as ing uptake of  g lass  in  ear ly  20th Centur y  architec ture.  I ts  voice - over  borrows f rom Paul 

Scheerbar t ,  a  wr i ter  and poet  who authored the inf luent ia l  book Glass  Architec ture  in  1914. 

Gl impses  of  our  contemporar y  environment  bear  witness  to  the t races  of  Scheerbar t ’s  now 

centur y- old v is ions  of  a  g lass  wor ld  so v i r tuous,  i t  “would rather  break than bend”.  I nvis ible 

Measure l ingers  on Scheerbar t ’s  fantast ica l  projec t ions,  super imposing his  cr ysta l  palaces 

with the real i t y  of  Plexiglas,  a  mater ia l  as  mal leable  as  each of  our  indiv idual  des i res. 

As  our  wor ld  of  produc t ion moves fur ther  towards  the immater ia l ,  so  has  our  re lat ion to 

language.  Today ‘s  ‘ t ransparenc y ’ func t ions  on a  high level  of  abstrac t ion,  referr ing to  govern-

ment,  business,  and global  exchange.  Transparenc y I nternat ional  i s  a  g lobal  ant i - corrupt ion 

organizat ion.  Founded in  1993 by Peter  E igen,  former  Wor ld  Bank Head of  Operat ions  in 

Afr ica  and South Amer ica ,  the organizat ion can take credit  for  much of  the prol i ferat ion of 

the term in  today ‘s  wor ld.  By  this  organizat ion’s  reckoning,  t ransparenc y is  quant i f iable  - 

based on in- depth stat ist ica l  analys is .  The sound insta l lat ion,  Through I t  Appearance (2013) , 

i s  based on an inter v iew the ar t ist  conduc ted with Peter  E igen.  The result ing conversat ion 

leads  to  surpr is ing word plays,  point ing to  the intangible  func t ion of  the term.  I t  seems the 

only  way to  ac tual ly  address  t ransparenc y is  through metaphors  that  of ten verge on banal i t y. 

I n  the work ,  E igen‘s  voice  is  broadcast  in  a  large room,  suggest ive  of  a  h idden omnipotence. 

Language,  much l ike  v is ion,  func t ions  to  f i l l  the impossible  gap bet ween how we descr ibe 

things  and what  they are.  This  exhibit ion func t ions  within  the space of  this  gap,  ex trac t ing 

the intangible  narrat ives  of  people  throughout  histor y  who have placed themselves  on the 

thin  l ine  of  the lens.  I nvis ible  Measure seeks  to  problematize  exist ing not ions  where langua-

ge and v is ion intersec t .  Far  f rom attempting to  synthesize  a  s ingle  perspec t ive,  the a im is  to 

decentra l ize  var ious  points  of  v iew,  an exerc ise  in  refrac t ion.

Beny Wagner ( 1 9 8 5 ,  G e r m a n ,  A m e r i c a n ,  I s ra e l i ) ,  i s  a n  a r t i s t  l i v i n g  a n d  wo r k i n g  i n  B e r l i n . 

H e  gra d u ate d  w i t h  H o n o r s  f ro m  B a rd  Co l l e g e,  N e w  Yo r k ,  i n  2 0 0 8  w i t h  a  d e gre e  i n  A r t  a n d 

2 0 t h  Ce nt u r y  H i s to r y.  H i s  m u l t i m e d i a  p ra c t i ce  fo c u s e s  o n  t h e  co nve rg e n ce  o f  l a n g u a g e,  v i -

s i o n ,  a n d  p o l i t i c a l  c r i t i q u e. 

H e  h a s  e x h i b i te d  i nte r n at i o n a l l y,  w i t h  s o l o  e x h i b i t i o n s  at  Fu t u re  G a l l e r y  ( B e r l i n ) ,  K l e i n e 

H u m b o l d t  G a l e r i e  ( B e r l i n ) ,  Wh i te  Co l u m n s  ( N e w  Yo r k ) ,  a n d  h a s  p a r t i c i p ate d  i n  gro u p  e x h i -

b i t i o n s ,  Ve n i ce  B i e n n i a l ,  To k yo  H o n g o  S i te  ( To k yo ) ,  L E A P  ( B e r l i n )  a s  we l l  a  wo r k s h o p s  w i t h 

H a r u n  Fa ro c k i  ( R i o  d e  J a n e i ro ) ,  H I A P  ( H e l s i n k i ) .  H e  i s  t h e  re c i p i e nt  o f  t h e  S o l  Le w i t t  Awa rd, 

a n d  N e l s o n  B.  D e l e va n  Awa rd.


